
•AUDITION MONOLOGUES

Please select one of the following monologues to prepare for your audition. All pieces are roughly 1 and ½ to 2 
minutes in length, so you need not worry about timing them. We've offered some unique 

characters at varying ages, so make sure you choose the character that is most appropriate for your type 

and age range. Read the descriptions provide to help you choose, or ask for advice from your teachers, 

parents or mentors who are familiar with these works. All of these monologues have been pulled from 

published, highly acclaimed works, so you should have no problem finding copies of the plays in local 

bookstores or in your local or school libraries. Please refer to our audition guidelines for further 
assistance in preparing your piece. Please feel free to perform any monologue regardless or traditional gender.

1. THE CRUCIBLE, by Arthur Miller

The Crucible is based on the Salem Witch Trials and the hearings that took place to prosecute a great 
many innocent women accused of witchcraft. Set in colonial Massachusetts between Februa,y 1692 and 
May 1693, the town's inhabitants begin to turn against each other for their own manipulative reasons 
and in some cases to save themselves. In this moment, Mary is sharing fictional account of her 
interactions with another woman, whom she hopes will be tried for witchcraft as a result of her story. 

MARY WARREN: I never knew it before. I never knew anything before. When she come into the court 

I say to myself, I must not accuse this woman, for she sleeps in ditches, and so very old and poor. But 
then- then she sit there, denying and denying, and I feel a misty coldness climbin' up my back, and the 

skin on my skull begin to creep, and I feel a clamp around my neck and I cannot breathe air; and then 

( entranced) I hear a voice, a screamin' voice, and it were my voice- and all at once I remembered 

everything she done to me! (Like one awakened to a marvelous secret insight) So many times, Mr. 

Proctor, she come to this very door, beggin' bread and a cup of cider-and mark this: whenever I turned her 
away empty, she mumbled. But what does she mumble? You must remember, Goody Proctor. Last 

month-a Monday, I think--she walked away, and I thought my guts would burst for two days after. Do 

you remember it? And so I told that to Judge Hathorne, and he asks her so. "Sarah Good," says he, "what 

curse do you mumble that this girl must fall sick after turning you away?" And then she replies 

(mimicking an old crone) "Why, your excellence, no curse at all. I only say my commandments; I hope I 

may say my commandments," says she! Then Judge Hathorne say, "Recite for us your commandments!" 

(Leaning avidly toward them) And of all the ten she could not say a single one. She never knew no 

commandments, and they had her in a flat lie! 

2. THE FIFTH OF JULY, Lanford Wilson

Kenneth Talley, Jr. is a gay paraplegic Vietnam veteran living in his childhood home with his boyfriend, 
Jed. At the beginning of the play, he is due to return to his former high school to teach English, but has 

decided not to. Visiting Ken and Jed are Ken's sister, June and her daughter, Shirley, as well as their 

longtime friends, John Landis and his wife Gwen. John is visiting to purchase the Talley House for Gwen 

to convert to a recording studio, so that she can have a career as a country singer. Unbeknownst to 

anyone but June, John and Ken, Shirley is John's daughter, and his visit has as much to do with a desire 

to gain joint custody of Shirley as it does with the house. In this moment, Shirley expresses her desire to 

be someone of great substance and commits whole heartedly to the possibility. 











I' I 

MONOLOGUES 

Please select one of the following monologues to prepare for your audition. All pieces are roughly 1 and 4 to 

2 minutes in length, so you need not worry about timing them. We've offered some unique characters at 

varying ages, so make sure you choose the character that is most appropriate for your type and age range. 

Read the descriptions provide to help you choose, or ask for advice from your teachers, parents or mentors 

who are familiar with these works. All of these monologues have been pulled from published, highly 

acclaimed works, so you should have no problem finding copies of the plays in local bookstores or in your 

local or school libraries. Please refer to our audition guidelines for further assistance in preparing your

piece. 

1. FENCES, by August Wilson

Cory is the son of Troy and Rose Maxson. He is an African American teenager living in the late 1950's, who 

aspires to become a professional football player. He and his father are constantly at odds, because of his 

father's resentment over the possibility of Cory's success. Troy was also a star athlete in his youth, having 

played baseball in the Negro League, but never rose to the status he'd hoped because he was too old to play 

by the time the major league teams started accepting black athletes. Troy is a trash collector and spends 

much of his time drinking with friends and cheating on his wife. His son is aware of his exploits and finds the 

courage to stand up to his father in this moment, 

CORY: I live here too! I ain't scared of you. I was walkin�by you to go into the house cause you sitting on the

steps drunk, singing to yourself. I ain't got to say excuse me to you. You don't count around here anymore. 

Now why don't you just get out my way. You talking about what you did for me ... what'd you ever give me? 

You ain't never gave me nothing. You ain't never done nothing but hold me back. Afraid I was gonna be 

better than you. All you ever did was try and make me scared of you. I used to tremble every time you called 

my name. Every time I heard your footsteps in the house. Wondering all the time ... what's Papa gonna say if 

I do this? ... What's he gonna say if I do that? ... What's he gonna say if I turn on the radio? And Mama, too ... 

she tries ... but she's scared of you. I don't know how she stand you .. , after what you did to her. What you 

gonna do ... give me a whupping? You can't whup me no more. You're too old. You're just an old man. You 

crazy. You know that? You just a crazy old man ... talking about I got the devil in me. Come on ... put me out. I 

ain't scare of you. Come on! Come on, put me out. What's the matter? You so bad ... put me out! Come on! 

Come on! 

2. ORPHANS, by Lyle Kessler

Two orphan brothers live in a run down house in Philadelphia. Treat, the elder brother, has chosen to keep 

Phillip, the younger, closed off from the world, convincing him that he has a condition that will kill him if he's 

exposed to the outdoors. Meanwhile, Treat comes and goes from the home, making his way through the 

world as a violent pickpocket and thief. One day, Treat kidnaps a middle-aged business man named Harold, 

who manages to turn Treat's life on end by enlightening young Phillip, thus threatening the relationship 

between the two brothers. In this moment, Phillip finally rebels against the tyrannical rule Treat has had over 

him for so long. 




































